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THE WITMARK BANJO METHOD. 

Ibolbtng tbe JSanjo. 

"THE Banjo should be held as in the 
accompaning cut. Do not press the 
rim too close to the body. Rest the little 
finger firmly on the head, an inch in 
front of the bridge. Always keep the 
thumb stiff, never allow it to pass back of 
the fingers after picking a note. Do not 
pick the strings up, but straight across, 
thus avoiding the unpleasant twang so 
often heard. The -left hand should not 
be cramped, place the neck of the banjo 
between the thumb and the first finger, 
never allow the palm to touch the neck in 
any way. Finger close to the frets and 
press down firmly whether playing loud 
or soft. The pupil should practice first 
to produce a good musical tone and not be 
too eager to play melodies until a good 
tone is acquired. 


-- 

... Unstructions .. . 

The tuning and fingering of the Banjo will be found on pages 9 and 10. 

The pupil is advised to follow this method carefully, memorizing the fingering as well as 
the scales and studies, don’t hurry through the exercises, you’ll accomplish more and become 
more efficient by careful study. 

The English tuning or notation is included in this work, scales, studies and exercises in 
the English notation are introduced, these are so marked; unless so marked, all scales, studies 
and exercises are in the American notation. 
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The Witmark Banjo Method 

Written and Compiled by G. L. LANSING 


Rudiments. 

The Notes. 

The various musical sounds are represented by signs called“Notes” which are placed upon and between 
five lines,called a staff or stave. There are seven notes in music,which are named after the first seven let¬ 
ters in the alphabet - A ,B,C,D,E,F,G. These notes are repeated according-to the compass of the instrument. 


The Staff or Stave. 


Notes on the lines 


Notes in the spaces 


E. G. B. D. F. 


F. 


A. C. E. 


Ledg-er Lines. 

In order to represent higher or lower notes than those written in the staff, short lines, called “Ledg-er 
Lines”are added. 


Notes are written upon and between the ledg-er lines, thus : 


A B C D 



These notes rang-e from the lowest to 
the highest compass of the Banjo. 


The Clef. 

There is but one clef used in music for the Banjo, the G or Treble clef 


& 


Notes in the G or Treble Clef. 


ABC DE FGABCDE 


♦ A 


♦ 


♦ *- 






♦ « " fgabcdefga 

These notes should be memorized for the entire compass of the instrument. 


A piece of music is divided by bars,thus: 


The space and contents between two bars is called a measure, and the time contained in each measure 
is marked at the beg-inning- of every piece, or at any change of time which may occur. 


Time. 

The various degrees and value of the measures are as follows, 



These are the degrees of time most commonly used. 
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THE WITMARK BANJO METHOD 


What is an Interval ? 

An interval is the difference or distance between two sounds. 

The smallest interval is called a semi-tone or half-tone. 

Each key of the Banjo is a semi-tone from that which is next to it. 

Other Intervals are as follows: 



Chromatic Sig-ns. 

Sharp s( $ ) Flats (hand Naturals(ij) 

The # (sharp) placed before a note raises it one semi or halftone. 

etc. 

A I? (flat) placed before a note lowers it one semi or half tone. For example-. 

etc. 

A t) (natural) brings a note that has been raised by a sharp or lowered by a flat, to its former place. 

etc. 

consequently, a natural sometimes raises and sometimes lowers a note. 

Accidentals: Are sharps,flats or naturals; that do not belong: to a key, and thus may be said to occur 
accidentally — hence the naine;they affect all the notes of the same name in the measure in which they 
are used. 

The Key. (Major) 

A key, is the "basis of every piece of music and it is either major or minor, and is determined principal¬ 
ly by the signature and by the chord on w r hichthe composition ends. Each key-note being- a fifth higher' 
for every additional sharp,or a fifth lower for every additional flat Commencing- always with C,which key 
has neither sharps nor flats. 

Sharps 

Flats 






The Key.(Minor) 

Each major key has its relative minor key which is a third lower 


For example: 


The relative minor of C is A minor. 

The relative minor of G is E minor, etc. etc. 


The sharps or flats used to designate the signature affect all the notes of the corresponding name 
throughout the piece,w r hether in the staff, above it or below. 


430 * 




For example: 


THE WITMARK BANJO METHOD 

The value of the notes. 

The value of a note is indicated by its form 


Whole note £ note |-note |~note “g note note ^ note 
The notes have their corresponding - signs of silence, called rests 


For example : 


Whole note. 


Half note. 


Quarter note. 


Eighth note. 


Sixteenth note. 



8 16 32 64 


Comparative value of notes. 




Thirty-second 

note. 


Sixty- fourth 
note. 



The Dot. 

A dot placed after a note increases its value one half. For example 



A dot placed after a rest increases its value one half. For example 
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THE WITMARK BANJO METHOD 


Triplets and Sextols. 

Notes can be divided not only in two but also in three equal parts, which division is called Trip¬ 
lets ; therefore a whole note will be equal to one triplet of half notes ,a half note equal to one triplet of 
quarter notes, a quarter note equal to one triplet of eighth notes, &c. 



By dividing each of the three triplets 
in two parts, the Sextols are obtained. 


Triplets! 


Sextols 



KM 

SS2S 



' HHMI 

!■■■■■■! 

■35553 


mg 

FiV i i i r i ii 

wmmmmm 

r f i i i i n 

11111 f ii 

rffirTT! 

M l I M W I JHI| 


j-=SS=| 



ml 

Mil 

mi 

mi 

mi 

HI 


The difference between two groups of triplets and one group of sextols is the following, in the 
triplet th e first note of each group has the accent, in the sextol the firstfhird and fifth are the 
accented notes. 


wm 







m 

mm 





MMMMMM 

mm mm mm mm 

r mm mmm 
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The Tie 


When two notes on the same degree are connected by a slur, they are said to be tied, in such 
cases the first one only is played. 



Grace Notes 

Small notes called grace notes are often used as embellishments. These take their time from 
the main note. Those having a line drawn through the stem are played as quickly as possible. 






The Turn 

This sign oc is sometimes used to indicate the turn, 


m 






written played 

The pupil should thoroughly learn the rudiments of music, and apply the same diligently in 
his practice, by so doing his method will be well grounded and much more enjoyment will be 
obtained. 
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THE WIT MARK BANJO METHOD 


Dictionary of Musical Terms. 


Ad libitum, (ad lib.) at will. 

Adagio , very slow, expressing- grace and dig-nity. 

Andante, slow and distinct. 

Andantino, a trifle slower than Andante. 

Allegro, quick and lively. 

Allegretto, lively, but slower than Allegro. 

Animato, with spirit, usually increasing- the time. 

Agitato, with agitation. 

Assai, very; Allegro assai. very quick. 

Accelerando, iaccel.) a gradual increase in speed. 

A tempo, in time. It indicates that after a temporary changre 
of speed, the original time is to be restored ag-ain. 
Amoroso, in a soft and tender style. 

Con,, with; Con brio .with brilliancy and spirit. 

Calando, gradually diminishing- intone and speed. 

Cantabile, in a graceful and singring- style. 

Capriccioso, capricious and fanciful. 

Commodo, easy and quietly. 

Confuoco, with animation and fire. 

Crescendo, ( cresc. <) a gradual increase in tone, louder by 
degrees. 

Con moto, quick,with more than ordinary spirit. 

Coda, an addition at the end of a composition . 

Da Capo or D.C. means to g-o back to the beginning-. 

Dal Segno or D.S. means to g-o back to sig-n $. 
Decrescendo, (defer esc. >*-) diminishing- the force; softer by 
degrees. 

Dolce, soft and sweet. 

Diminuendo, ( dim.) same as decresc., but a little more so. 
Furioso, furiously, with ardor. 

Finale, the last movement of a composition. 

Fine, the end; D.S.al fine, means to g-o back to sig-n $ and fin¬ 
ish at fine, the end. 

Forte, ( f) loud . 

Fortissimo,iff) very loud. 

Grave, slow and solemn. 

Grazioso, graceful. 

Grandioso, with grandeur and dig-nity. 

Guisto, exact time. 

Legato, slurred; the smooth connection and binding-together 
of the notes. 

L argo, very slow and solemn. 

L arghetto, slow and measured time; a little slower than larg-o 
Lento, slow- and steady time. 

Loco, cancels the &' a sig-n: play as written. 

Distesso tempo, in the same time as before 
Leggiero, g-ay and lively. 

Moderato, in moderate time. 

Motto much ,very, extremely. 

Meno, less, slower. 

Mosso, movement; Meno mosso, a slower movement. 


Maestoso ,with majesty and grandeur. 

Marcato, in a prompt and emphatic style. 

Marcia, march time. 

Marziale, in a martial,military style. 

Morendo, dying- out, becoming- softer and slower by degrees. 
Mezzo-forte ,(mf) half-forte, rather loud. 

Non troppo, not too much. 

Presto, extremely quick. 

Prestissimo, the cli nax of presto. 

Pin, a little faster; Pv> mo-so. with increased speed. 

Pin lento, a little slower. 

Poco ,a little; jpom a Poro. little by little. 

Portamento, sustaining- the tone, gliding- from note to note. 
Piano,(p) soft; Pianissimo. ( pp ) very soft. 

Perpendosi, gradually diminishing" the sound, until it dies 
away. 

Piacere, at pleasure, in reg-ard to time. 

Quasi, in the style of. 

Ritardo, ritardanto ( rit.) a retardation. 

Rvbato, chang-ing- the time from fast to slower,and fromslow 
to faster, alternately. 

Rallentando,[ ratio.) a gradual diminution in the speed. 
Religioso, in a solemn relig-ious style. 

Rigoroso, in exact and distinct time. 

Risoluto, in a decided and determined style. 

Rinforzando,{ rf ) with more accent and emphasis. 
Ritenvto, a holding- back in the time. 

Staccato, each note short, distinct and detached. 
Stringendo, accelerating* the movement by degrees. 

Stretto, a considerable increase in the speed. 

Scherzando, (scherz.) in a lig-ht and playful manner. 
Semplice, simple,plain and modest. 

Strepitoso, in a bold,noisy manner. 

Sentimento, with much feeling-. 

Smorzando, (smorz .) diminishing- and dying- away by degrees. 
Sostenuto, sustained and firm. 

Sforzando, sforzato, sf.,{>) a superior stress or emphasis 
on one or more particular notes. 

Suivez, follow the conductor or soloist. 

Segue, means to continue in the same manner. 

Swell, (< >-) a gradual increase and decrease. 

Tempo, means the degree of movement. 

Troppo ,too much. 

Tempo T m O the orig-inal time of a previous similar strain is 
taken up ag-ain. 

Un pen, a little. 

Vivace, quick,lively, w-ith much spirit. 

Vivacissimo, extremely lively. 

Vivo, with life and energy. 

Voltisubito on • V.S. means to turn over. 

Vigoroso, with boldness and vig-or. 

Vile, quick. 
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THE WITA1 ARK BANJO METHOD 

DIAGRAM OF THE BANJO FINGER-BOARD 

Showing the Chromatic Scale on each String 
American and English Notation 


American Notation 
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Tuning’ the Banjo 


Tune 4th String" to C on the piano, thus: yH 


Stop 

77 

77 

at the 7th 

fret 

and 

tune 

_ 

3rd String 

in 

unison 

>> 

3rd 

77 

77 

4th 

» 

» 


2nd 


n 

n 

>> 

2nd 

77 

77 

3rd 

» 

>> 

>> 

1st 

> 5 

>) 

» 

>> 

1st 

77 

77 

5th 

» 

» 

» 

5th 

)> 

)) 

)> 


After the banjo has been tuned as above the open string's are to be read as follows: 
* 4th String - 3rd Str. 2ndStr. IsthStr. 5th Str. 


♦ 


as 


Gtt 


B 


E 


# At the present time the question of raising- the reading: pitch to C. (where it is actually tuned ) 
is being- discussed. Some enterprising- publishers are issuing- their pieces in both notations there 
are also a number of teachers who have taken up the C or English notation as it is sometimes called 
as the writers in England always use it. In consideration of this fact the C notation is herewith 
given. 


Tune 4th String to C on the piano, thus: 


Stop 


>) 

)7 

at 

the 7 th fret 

and 

tune 3rd 

3rd 

77 

77 

» 4th 

M 

>> 

77 

2nd 

2nd 

7 7 

77 

» 3rd 

V 

n 

77 

1st 

1st 

77 

77 

» 5th 

)> . 

n 

77 

5th 



The open strings when tuned according to the C notation will then read as follows 
4th String 3rd Str. 2nd Str. 1st Str. 5th Str. 

--, - - — —_—.—_— .... .. — m - 


♦ 


G 




IT 


Jx 


If the Cnotation is universally adopted,teachers will have to illustrate the two systems by compar¬ 
ison,thus both notations have been included in this work, also several studies. In pieces marked El¬ 
evate Bass String or Tune 4th String to B. ,The bass string is to be raised one tone higher than usual. 

* The A notation was adopted originally when the banjo was strung with heavy strings,and was 
then tuned to A. As banjos are of different sizes, necessitating different pitches,we in America have 
up to date left the reading as it was originally. 
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THE WITMARK BANJO METHOD 


Sig'ns for Fingering* 


Rig-ht Hand, + indicates thumb 

” ” • » 1st finder 

” ” ■■ >> 2nd v> 

” >» » 3rd n 


Left Hand, 1 indicates 1st fing-er 

” ” 2 n 2nd n 

” ” 3 » 3rd » 

” ” 4 » 4th » 


The 3rd fing-er of the Rig-ht Hand is only used in chords of 4 notes 


Scale of A major. ( Natural Key of Banjo) 










The above exercises must be fingrered as indicated in the scale 
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Signs for Fingering. ( English Notation) 

Rig-ht Hand, + indicates thumb |j Left Hand, 1 indicates Istfing-er 


» 

>> • 

V) 

1st fing'er 


» 2 


2nd 


}> 

>5 

2nd )) 

>5 

» 3 

» 

3rd 

)> 

» 


3rd n 


» 4 


4th 


Scale in C major. (Natural Key) 

4th String: 3rdStr. 2ndStr. IstStr. 5th Str. 1st Str. 



Scale Exercises 

{English Notation ) 



The above exercises must be fingrered as indicated in the scale. 
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English Notation. 

Exercise in Chords 

When a number of notes are written on one stem they are to be played together. These are called chords. Care should 
be taken not to play them broken unless they are written so. 

Chords in C major Arpeg-g-io or broken chords 



Melodious Exercises 


Count the time aloud 4? 








































































THE WITMARK BANJO METHOD 


Schottische 



* The snap is executed by pulling - the String - instead of picking - it. It is written as a slur 
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THE WITMARK BANJO METHOD 


The Slide 

A very effective movement called the slide is often used in passing - up or down on any given string'.When 
a slide eminates from a grace note, the grace note only is picked and the note at the end of the slide is not 
to be picked but allowed to vibrate. 

When a slide beg-ins with a common or larg-e note it is to be picked at the beginning - and at the end of the 
slide. The slide is indicated by a line, thus or" - "— 


Examples 



A fignre enclosed in a circle @ indicates the string - on w r hich that note is to be played. 


The Slur 

The slur, written ^ ^ is executed in two ways. If written in an ascending - passage the second note 

note is made by letting - the fing-er fall like a hammer on the string. In descending - the second note is made 
by pulling: the string - . 


Examples 



430 % 









































































































































































































THE WITMARK BANJO METHOD 


Scale in C# minor 
(Relative of E major) 



0 


Chords in C# minor 



# In the slide 



p-i — 

& 



D.C.alr .* 


theC only is picked 


430 * 


























































18 THE WITMARK BANJO METHOD 

The Positions 

Every fret on the banjo is termed a position. When the first fing-er is at the first fret it is called the first position. 
When the first fing-er is at the 2nd fret it is in the 2nd Pos. and so on. In writing- the positions, the fret at which the 
first fing-er is located determines the position mark. 

Examples. 



In each of the above chords,the first fing-er is placed on the 2nd string-. In the following- chords it is placed on dif¬ 
ferent string's. The pupil should remember that it makes no difference which string- the first fing-er falls on, as the po ¬ 
sition mark simply indicates the fret. 

Examples. 



The term Bar. or Barre is often used when the first fing-er only is placed across two or more string's. It is .also some¬ 
times written when one other fing-er is added to the bar. 

Examples. 



Some of the older -writers use the term “Pos. Bar.” when one or more fing-ers are added to the first, but it is now 
seldom g-iven. 


Banjo Caprice 
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Banjo Caprice 

( English Notation ) 
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Exercise 

Showing* theWitmark System of both notations. 




430 * 


















































































# Slowly at first, to obtain a g"ood even tone. Repeat each exercise several times, until able to play rapidly. 
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THE WITMARK BANJO METHOD 


Fingering* in Positions 

It is often necessary to play scale runs while holding- down a bar or position, in order to facilitate 
execution . The following- exercises are arrang-ed in that way. 



Exercise in E, in Positions 



# Leave the Position for upper A . 











































THE WITMARK BANJO METHOD 
Scale in D major 



Scale in F major. (English Notation ) 
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THE WITMARK BANJO METHOD 
Scale in B minor 


(Relative of D major) 

i+tip- ha 
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Studies in Slurring* and Snapping* 
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THE WITMARK BANJO METHOD 


Studies in Two Parts 

It is often necessary to write two parts as in the following- exercises. Particular attention should be given to the 
accent, play the small notes softly. 


Etude 



S er enade—Waltz 


* Elevate 4 th Str ing 


















































THE WTTMARK BANJO METHOD 

Harmonics 

The Harmonic tones on the banjo are found at the 3rd, 4th, 5th, 7th,12th,10th and 19th frets on the four regular string's, 
and on the 17th fret of the 5th string-. They are made by laying- a finger (usually the 3rd) over the fret designated.Do not 
press down, but lay the finger lightly on the string's and pick firmly. The left hand should be raised immediately after 
picking- the harmonic. 

Exercise. 

a u H 12Har . 17H. 12H. 5H. 4H. 3H. 4H. 5H. 12H. 


String's © @ ® 


© © © 


® ® ® ® 


Some writers indicate the notes in harmonics on open string’s for all notes at the 12th fret and write all others asthough 
they were the reg-ular tones produced. 


The following- arrang-ement of the above exercise will illustrate it. 


17H 12H 


5H 4H 3H 4H 5H 12H 


© ® © © ®@® ® © © ® 


Etude. 

7H. 5H 


7H 12H 


®@® ®@®® ®@© 


I ® 

7H 12H 


® © © 


© © © © © ® 


Right Hand Harmonics 


When right hand harmonics are well executed the effect is very fine. To do this well requires much patient practice. 

The 1st finger of Right hand should be arched so that the point lays on the string-at the required fret,the string- being- 
picked with the thumb underneath. Form the harmonic as far away from the 12th fret as the note required is from the nut,for 

instance if A .— is desired,simply lay the tip of 1st fing-er over 4th string at 12th fret, and pick the string with 


the thumb. If B 


is desired,finger it with the left hand as usual and form the harmonic at the 14th fret. 


Examples 

Scale in right hahd harmonics 19 21 22 

u ft frets 12 14 16 17 12 14 12 13 12 14 15 17 _ » ■#> 


® © fe) (2)' g) 0 0 ® ® ® ® 

Melody 

ti 16 14 12 12 12 14 12 13 12 16 17 12 17 16 17 16 14 14 

rf “ --—*- 1 r - —i - t -1- 1 —i-r—---— - 
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Hold the positions firmly when fingering- in them. 


D.C.al /C\ 
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Scale in G# minor 
(Relative of B major) 










































































Scale in E minor 
( Relative of. G major) 
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Banjo Skit 



* The slur is made by letting* a fing'er fall on the note instead of picking* it. 
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Melody 

Showing- theWitmark System of both notations for Duetts. 


Solo Banjo 

American notation\ 

2nd Banjo 


Solo Banjo 

ErufUsh notation 

2nd Banjo 



% 



Y30* 
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Scale in A minor 
(Relative of Cmajor ) 



Chords in A minor 



Tarantelle 
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Alternate Fingering*. 

It is necessary in rapid passag-es to alternate with the thumb and 1st finder on the 2nd ,3rd and 4th String's, and with 
the 1st and 2nd finfers on the 1st string-. The pupil should bear in mind the fact that the above 'loss not, apply to slow 
passag-es or bass solos, unless the said solos are rapid, as the tones are not even enough except when the movement is fast. 
For this reason I have reserved this subject until now. In order to g-et the best effect, the rig-ht hand should be placed al¬ 
most parallel with the bridg-e, thereby allowing- the 1st and 2nd fing-ers to fall easily on the first string-. The main object is to 
avoid crossing- fing-ers,therefore some runs will start with the 1st fing-er and others with the thumb. 
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Exercise for Finger Developement 
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Exercise for producing* smooth and even tones 
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Tarantelle 


Presto 



430 * 
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Scale in Bl? major 



4 30* 
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Scale in G minor 
(Relative of Bb major) 


. a — L 1 

































































430 * 
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Waltz 


Con E spres sivo 



D. C. al Fine 
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Song* and Dance Air 
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Bolero 

(Moszkowski.) 
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The Hold or Pause 

This sig-n Cs placed over or under any note signifies that it is to he held at the discretion of the performer . 


Caprice 


3P 
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lull 
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Levee Dance 


Observe the slurring- 





To imitate jig-, brush the head with fing-ers 
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Si 


Bass Solo 



Exercise for Flexability of the Fingers 
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The Banjo as an Orchestral Instrument. 

The Banjo is becoming- almost indispensable in all well reg-ulated Mandolin Orchestras. 
Many of the best Orchestral Selections have either banjo solo or obligrato parts published, 
and these cannot be played effectively on any other instrument. 

In the Mandolin Orchestra the banjo 4th String- is always tuned to C althoug-hthe score, 
is read and played as usual. 


EXAMPLE 


Solo Mandolin 


2nd Mandolin 


Banjo Oblig-ato 


Guitar 




430 # 






























































THE WITMARK BANJO METHOD 


63 


The Banjeaurine. 

The Banjeaurine being- smaller than the Banjo, it is tuned a fourth hig-her. The most effective, 
arrang-ement for Banjo Clubs is the following- form 


Banjeaurine 
or Solo 

1st Banjo 

2nd Banjo 
Guitar 




Embellishments 

Extra notes usually written as grace notes are frequently added in banjo arrang-ements. These 
may be played or not at the discretion of the performer. 

EXAMPLES 
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Fingering* in Positions. 


Use same rigfht hand finhering* throug-hout 



430 » 
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Chromatic Study 



Waltz 


Observe the slurs and slides 
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Scale Study 
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Technical Exercises for Daily Practice. 
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Air and Variations. 


Elevated 4th String 

Moderato 



4303 
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Cadenzas 

A Cadenza is an interpolated passage , occurring- usually in the introduction of a selection. 
Much practice is necessary to play them well, and when well executed they are very effective. 
















Tempo di Yalse 
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Series A. 
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Series C. 


AN INNOVATION. 
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Mandolin and Guitar Folios. 

Arranged by T. P. Trinkaus. 

Containing the popular, numbers from VICTOR HERBERTS and JULIAN EDWARDS new 
successful Comic Operas. 

Series A contains all the successful numbers from 

“The Fortune Teller.” 

“The Ameer.” 

“Cyrano de Bergerac” 


I VICTOR HERBERT. 
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